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David R. 11Dave 11 Kidd is one of t hose ,-vho fell under the spel::'._ o-:: 
f inc :nu sic at an early age, a nd as ,~b;ay s happens, has never ::iee::--: 
able to escape,not that he has tri ec . He feels tha~ th~s is~~ 
area in wh ich one may find more rea~ Jlea sure than i~ a:m os ~ 2-y 
other. 

Born in Haverhill, Massachusetts, Dave found himself a member of a 
fac~ly w~ich include d a wea lth of m~sical talent. Bot h not~cr and 
fatier were excel lent a~ateur musicians, his ol~er brother sti ll 
perfo rms pr ofess ionally as a fine ? ianist. 

Dave believes that all young people first sho w interest in w~a~ever 
musi c is available to them, and strongly feels that the p re sent ~ay 
low in teenage taste is cause d by the fact t ha t the majority o~ ad~l ts 
fail in their stewardship o f culture in carin g or k nowin g theEse:v~s, 
and in passing it on to their youngsters. 

Cf cour se, at the beginning of his formative years, Dave was su~~ect 
t o the s~me kinds of simple ~usi c that other children were sub~ect to . 
~owever, when in his eariy teens, by happenstance he had th e O;?or~uni t~ 
to hear two of the ver y grea test large jazz bands of the d ay , the 
?:et cher He nderson band, and t he Glen Gray Ca sa ~oma Ban d. Fro m t~is 
rapidly grew an intense interest i:1 jazz, which le d to an intere st 
in knowing more intimately how it ~as mad e. Dave subseq uen~ ly st~d ied 
reed instruments, mainly the clar inet , from a f ormer 3oston Sy~p~ony 
Orchestra clarinetist. The in=luence o f this man led to an intro ­
d uction and an increasin g int erest in orchestral mus ic of the co n cert 
~a ll. Dave studie~ theo~y and har • ony, and held down saxophone chairs 
i:1 various area ba:1.d s in >Ia.ssachusett:s fron the mid -t hirties u::"'.:il he 
joine d the Na vy in World ~ar :: . During the war , he played in a band 
o:: a battleship wh ich in cl i..:ded a~:::'0st all "name" musicians, and was 
noted in the Pa ci fic for its ~~Y ~ ith large band instrumenta : ~azz 
of= e ~in g s. At war's end, ~ave r ct~r;.ed , but did not return ~o the 
public pe rformance on reec instru~en~s, due ~o an increasing aversion 
to t h e pcr::orman ce of co mr.1erci al :r;:usi c. 

During all these years, from tne v~ry beginning , phono graph recordings 
~ere of crime interest to Da v e . 0 ~ course, they have always been the 
way to learn what the most adva nc ~~ people are doing, sho rt of being 
on t~e scene. During post - Depress~0n yea rs, v:he n no ~ody had any r0ney , 
~2ve nonetheless managed a c ou?le o ~ ~ol:ars each ~eek fo r recor( ~ . ~~~ 
::.c ·,;a s fortunate to like th e ::inc. t~1a"': S'..1'.':"vive, as he uses some c:.. t ·· G 
3elfs a~e jazz recordings duri~ ~ ~is radio presenta tions. 

~a ve has oaintained an active i nt eres t in all the fine individua: 
~usicians and the develoument of ~ore modern stvles and techniau8s . 
ie has acquired an encycio p edic kno~l ed ge of th~ recor~s and t ~e 
~usicians involved. He has a ?erso~al jazz record collection in 
excess of 50,000 titles, a nd h8 is conversant about each o f the~ . 

:he Dave Kidd Jazz Show, in whi c ~ lave discusses jazz pe rformances 
and shares his recorded music, i s hea ~d . on ~GY, 5 c ~cnect a dy , each 
. :on~a y evening ~or two and a ~al~ ho~rs be g inn~ng a t 8 . 05 . It is 
heard each week UP and d own tie cnt~~c E2stern seaboa rd, an d as · -­
wes"': as ~Iil•:. 1aukee, if lister. c:-- r cs::-onse i s a. criterion. 


